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These have all been made for 40 years or more 


DES MOINES CLAY COMPANY'S - DESIGNER SELECTIONS 


“Colonial Line" — Sanded Face 


OLD ENGLISH The mellow, sand texture of Old English perfectly 
befits its carefully blended bright reds, red oranges 
and light reds. It is widely preferred for its stimulating 
warmth of color. 


QUEEN MARY The natural red, red orange and reddish purple 
shades in this sand finished blend are subdued by 
our “smoking” process to produce a grayish cast and 
a unique and subtle blending of soft color. 


TUDORS Like Old English and Queen Mary, this is a sand 
textured face brick of distinctive charm. A mixture 
of light reds, medium reds and reddish purples, with 
an overall purplish cast, this blend presents a cool, 
refreshing appearance. 


SMOKED TUDORS Regular Tudor mixture smoked and flashed to darken 
and gray the colors creating hearts and markings. 


wisconsin distributors 


Tews Lime & Cement Company Couvillion Clay Products Inc. 
Milwaukee, Wisconsin Green Bay, Wisconsin 


Wisconsin Brick Corporation 


Madison, Wisconsin Janesville Brick & Tile Company 


Janesville, Wisconsin 
Van Der Vaart Brick & Supply Company 
Sheboygan, Wisconsin Consumers Company 


Kenosha, Wisconsin 
Asdahl & Nelson Inc. 0 ' 


Racine, Wisconsin Yerly Corporation 


Valley Ready Mixed Concrete Company 701 Sumner Street 
Appleton, Wisconsin LaCrosse, Wisconsin 


4 Poop КМ аи / MASON CITY _ SEAI 
— osason cd, Brick and Tile Company 265 ste NG 
FY COMPANIES АМУ Sete MINN ДЕ 
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Q BLOCK 
MASONRY 


Here are just a few of a thousand different 
approaches to Q BLOCK designs. When 
you specify Q BLOCK masonry, you get 
the highest quality concrete block manufac- 
tured today. There is simply none better. 

Notice how easy it is to fashion your 
front feature walls from the inexhaustible 
array of Q BLOCK shapes and sizes. With 
Q BLOCK masonry you can put up a bold 
front for your client and know you're giving 
him quality that backs up your choice. 

See how unusual wall designs can be 
achieved by combining the versatility of 
Q BLOCK masonry and your imagination? 
Nothing to it. You can mix shapes and 
sizes, offset units from one another for 
added drama and shadow play, or turn the 
trick by melding solid shapes and screen 
units. 

Never before has there been more lati- 
tude of design, more singular quality in one 
basic building material — than Q BLOCK 
masonry. 


BEST 
BLOCK 
COMPANY 


W140 N5998 Lilly Road 
Milwaukee 
Phone (414) 781-7200 
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notes of the month 


The Future of Urban Civilization Seminar, sponsored 
by the University Extension Division, in cooperation 
with the Department of Urban Affairs, the University 
of Wisconsin-Milwaukee offers: Saturday, December 
11, 9 a.m.-12:00 Noon, "The Spiritual Promise of 
Urban Life" with Professor Franklin Littell, Chicago 
Theological Seminary.  Discussants are: Reverend 
Bernard Cooke, S.J., Chairman, Department of Theol- 
ogy, Marquette University; Professor Albert Vogel, 
Nashota Theological Seminary. 


On Saturday, January 29, 1966, 9 a.m.-12:00 Noon, 
“The Incentives and the Constraints" by Professor Wil- 
liam Wheaton, Director, Institute of Urban Studies, 
University of California, Berkeley. Admission: Indi- 
vidual Sessions, $2.50 for adults. Green Hall, 3347 
North Downer Avenue. 


Milwaukee Art Center offers Sunday Afternoon 
Programs at 3 p.m. in the Lecture Gallery open to the 
Public without admission fee: December 5, Michel- 
angelo, The Medici Chapel; December 12, Delacroix 
and the World of Islam; December 19, Degas Dancers; 
January 2, 1966, Auguste Rodin; January 9, Henry 
Moore. 

— ͤ MM M—ÀÁÓ——— — L—' EET 
Photo credits: Cover: North rose window, Notre Dame, 

Paris; раде 9 — Stonehenge, courtesy Crown, Ministry of Public 
Building and Works, London, England; pages 8 through 11 一 
Robert Keck; Milwaukee; page 12—Robert J. Laver, Elm Grove; 
page 13 — Stitchery, Gerhard Bakker, Milwaukee. 


FOR A RICH, 
TEXTURED 
MONOLITHIC 
SURFACE 


FOR FASTEST, 
EASIEST TO OBTAIN 
TEXTURE 
FINISH 


For complete 
information write.. 


® Registered Trade Names 


of the Zonolite Division of 
W. R. Grace & Co., Chicago, III. 


Zonolite 
spray applied products 
speed up job schedules 


HI-SORB® ACOUSTICAL PLASTER: 
Enhances the beauty of wood and fabrics, 
A firm damage-resisting surface, yet good 
sound absorption. Full thickness can be 
applied in one day. A great aid in speeding 
up construction schedules. Ten exciting 
colors available. 


Zonolite PLASTERTEX® interior and 
exterior FINISHES: A durable finish. One 
that masks minor surface blemishes and 
joinings in plasterboard, block and concrete. 
Excellent finish for pre-cast concrete, 
poured concrete canopies, etc. Can be 
spray-applied to most exterior or interior 
materials. Choice of three textures. 


ONLY 7% INCH 
GIVES A 
3-HOUR 
RATING 


ANSWER FOR 
PROBLEM-TYPE 
INSULATING 
APPLICATIONS 


_Zonolite MONO-KOTE® FIREPROOF- 


ING: Applied directly to floors and beams, 
Mono-Kote takes a fast, firm set. Following 
floor contours, only % inch gives а 3-hour 
rating— 1:4 inches on beams gives 4 hours. 
Full thickness can be applied to large areas 
in only one day. 


Zonolite SPRA-INSULATIONG: Ideallow 
cost way to insulate concrete ceilings, floors 
above unheated areas, and perimeter 
beams. Widely used to control condensation 
problems. Bonds permanently to steel. 
Easy and extremely fast to apply—keeps 
your project right on schedule. 


Western Mineral 
Froducts Company 


900 N. 43RD STREET, MILWAUKEE, WIS. 53208 


president: 
by Mark A. Pfaller 


My term in office wanes. The year is gone. And 
we can look back to a lot of work, all rewarded. 'This 
job I’ve held since January has been filled with anx- 
ieties, excitement, decisions, and fine professional rela- 
tionships. A lot of water has gone under the bridge 
and swept before it were our accomplishments. I'm 
going to miss the responsibility and I'm glad that I 
will remain on the Executive Committee for another 
year as an ex-officio director. 

At this writing we appear to have been successful 
in our legislature ventures. We have greatly closed 
the cleft between architects and engineers. We have 
activated working committees and have disseminated 
the results of our toil to the four sections of the State. 

'To truly appreciate the efforts put into the organiza- 


tion, each member should be able to serve on the 
Executive Committee, It would be an experience long 
remembered. 'To put into words the myriad of prob- 
lems we've met to cope with would take the pages 
of this entire issue. Let it suffice when it's said that 
each hour spent in A. I. A. work is rewarding. Опе 
soon realizes that the efforts put forth reflect the ex- 
pression of our professional philosophy. 

Our professionalism is under scrutiny of the public, 
other professionals, public agencies. Our image is im- 
portant to us. Men on the Executive Committee strive 
to preserve and protect that image and guard against 
any dilution of our professionalism or our responsi- 
bility. I wish to thank the Board members for their 
work and the wisdom of their decisions. I am also 
grateful for the splendid work performed by the active 
committees. (Please note that not all standing com- 
mittees were activated.) I owe a debt to Mrs. Jane 
Richards, our Executive Secretary, and to the girls 
in the Chapter office. Without their help and Jane's 
guidance the office of president would be a full-time 
job rather than the thirty-five or fifty percent one it is. 

I would like to thank the membership for accepting 
our judgment with regard to the assessment that was 
levied during this year. I want to thank everyone 
who helped make my job a pleasant one. 


The readership of the WISCONSIN ARCHITECT consists 
of two-thirds non-architects. It was decided therefore, 
that starting with the December issue, an analysis of 
one building — or a complex of buildings — as a 
"close-up" investigation and critical analysis will be 
published periodically. 

The purpose of this constructive examination is 
partly to dispense with some of the existing miscon- 
ceptions about architecture, but mostly to foster a 
deeper and, therefore, better understanding of what 
architecture is and what it does and how it is developed. 

We are fortunate to have Dr. J. F. Mangiamele, Di- 
rector of University Planning at the University of 
Wisconsin-Milwaukee, volunteer to write this planned 
series. 

Dr. Mangiamele came to the University of Wisconsin- 
Milwaukee from London, England, in 1963, where he 
had worked in the Architects Department and the New 
Town Development Division of the London County 
Council for several years. He studied urban design 
and regional planning in England and the Scandina- 
vian countries and received his Ph.D. from London 
University. He holds a degree in the field of city and 
regional planning from the Cornell University and re- 
ceived a Fulbright Scholarship to pursue his interest 
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in European city planning and design for the years of 
1959 and 1960. 

Dr. Mangiamele has held positions as City Planner 
and Director of Urban Renewal in this country. He 
became City Planner Economist for the City of Omaha 
after receiving his Master's Degree in this field from 
the University of Nebraska in 1951. He was Research 
Associate at the Housing Research Center at Cornell 
University. He has visited and travelled in Europe 
many times, studying the architecture, planning and 
design of various cities and new towns. Dr. Man- 
giamele is also teaching in the Department of Urban 
Affairs at the University of Wisconsin-Milwaukee. 

Dr. Mangiamele starts with the UWM Union in 
Milwaukee, firstly because it is located in the South- 
east Section of the Wisconsin Chapter, The American 
Institute of Architects, secondly because the Union 
Building presented unusual and extremely difficult 
problems to its architect, Maynard W. Meyer, AIA, of 
Milwaukee. 

Keeping the purpose of the series in mind, to foster 
deeper and better understanding of architecture, Dr. 
Mangiamele considers the UWM Union a prime ex- 
ample of what an architect can really accomplish, when 
he is faced with the problem of extending an already 
existing building, considering in his design that this 
is but the first stage of a large complex to be built in 
the future. 

We urge all architects in the State of Wisconsin 
to send photographs and brief program outlines to the 
offices of the WiscoNsIN ARCHITECT magazine for con- 
sideration for publication in the newly established 
“CLOSE-UP” series. Selections will be made by the 
publications committee based upon pre-determined 
criteria. 


Closeup: UVM union 


J. F. Mangiamele, Director of University Planning at the University of Wisconsin-M ilwaukee 


According to Le Corbusier, the architect is “ап organ- 
izer, not a drawing board artist." No doubt this is 
true of all social arts, but particularly so in the field 
of architecture. The architect is not only involved 
social investment and in organizing materials in space 
to serve definite functions, but . . . “he takes the ele- 
ments and allows them to come together, In the 
process of their coming together, he finds new relation- 
ships between things, and only then does he exercise 
control by making selections. The form evolves as the 
total process is in progress. The search for form is a 
search for valid processes," as Lawrence Halprin ex- 
presses it in his book Cities. 

'The architect is involved in producing something 
useful and so fundamental to life as a place of shelter, 
and his skills are fully taxed, when he draws on all the 
facets of his art. Dealing in the selection and use of 
materials and stretching their usefulness to enclose as 
much space as possible, he is indeed the organizer 
portrayed by Le Corbusier. 

When Maynard Meyer was commissioned by the 
Bureau of Engineering to extend the space and func- 
tion of the existing Student Union, a rather non- 
descript structure at the University of Wisconsin 
in Milwaukee, he was charged with the task of giving 
the total building a truly “architectural form," which 
placed him in the position of relying on all of his 
architectural skills and abilities in order to give the 
students of these generally long-lived institutions the 


visual sense of architectural achievement. The restric- 
tions of the site, the existing building itself, the pro- 
gram and the cost limitations each established a part 
of the basic framework. These restrictions and the 
fact that this building is only the first stage of a large 
complex, with a greater second stage to follow, pre- 
sented even more problems. The total building is to 
shelter the function of the UWM Student Union and 
form the social center of the university community. 


No significant architectural accomplishment had 
been achieved on the UWM campus up to that time. 
No significant relationships existed between various 
buildings, Color, shape, size, massing, detail and most 
importantly, “concept” either varied inconsistently or 
was altogether non-existent. 

Therefore, Maynard Meyer, in order to give a new 
and definite substance to the architecture of the campus 
and to begin a trend toward “recognition” of the 
University, created a building which would not only 
survive the changing style of the many decades ahead, 
but at the same time, one which would fit into the 
past and the surrounding neighborhood. 


The result is the present bold architectural expres- 
sion, devoid of all the familiar cliches found in most of 
the recent buildings in the Milwaukee area. It is well 
implanted within its surroundings and reflects the 
local form and materials of the immediate 40 year old 
neighborhood. Yet it is unmistakenly a building of 
today and of tomorrow, one of the few “masculine” 
structures to be found here. It reflects bold strength as 
well as great repose. 

Maynard Meyer has set a pace on the Milwaukee 
campus and established an influence other architects 
on the campus will find difficult to ignore. 


Maynard Meyer assimilated the original building 
into his concept of the new union building, thus solving 
one of the gravest problems of the project. 

One of the dominant features of the building is the 
bold disclosure of its structure — the expressed con- 
crete beams and columns are clad in “spatter dash,” 
a material quite prevalent in the neighborhood. 

Students humourously dubbed this bold building 
"Instant Stonehedge," doubtlessly relating the strength 
and agelessness of ancient Stonehenge to the new Union. 
People generally react to architecture whether know- 
ingly or unknowingly. And departure from tradition 
causes surprise and mild resentment. This is usually 
reflected through some humourous expression. Thus 
Eero Saarinen’s Ice-Rink at Yale was dubbed “The 
Whale"; West Berliners fondly called their new music 
pavilion by Hugh Stubbins The Oyster"; and Frank 
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Lloyd Wright’s Guggenheim Museum became known 
as “The Icecream Cone.” This spontaneous student 
reaction is, in a sense, a compliment to good 
architecture. 

The bold strength of the columns is fully exposed, 
and they are honestly expressed as elements of design 
in themselves, not absorbed in the massive form of the 
total building facade. They stand out from the beams 
and brick paneling; and to further their sturdiness the 
architect takes the columns beyond the topmost floor 
and extends them above the roof beam that they are 
supporting, and further utilizes them to support the 
заѕі-іп-рІасе concrete parapet walls, as though to girdle 
the building within its very skeletal structure. The lintel 
beams are also expressed quite prominently and are 


integrated with the column by a flared haunch. Thus, 
with the angle created by thickening the beam at the 
point of greatest shear, the whole structure springs to 
life and gives further evidence of its powerful external 
skeletal features by freeing it from enclosure walls. 
The columns are in contrast to the thin sectioned steel 
sash and glass surrounding them, and this is especially 
expressed where the tapered haunches narrow down 
to minimum beam thickness. Obvious non-loadbearing 
brick panels enclose the remainder of the space quite 
calmly. 

Beyond the structure, the building becomes a con- 
trast of forms. The porticos are expressed as distinc- 
tive but inseparable elements, utilizing the same 
familiar column, beam and parapet wall. 


The east portico, now an exterior space, looking 
serenely finished, will eventually become an interior 
space once the second stage of the UWM Union is 
in progress. 


The concrete stair enclosure is another distinct ele 
ment in itself. The poured-in-place incised concrete 
exposes surfaces of a sculptured relief. While the idea 
and success of this use of poured-in-place concrete 
sculptural relief lies with the architect who felt the 
need and provided for it, Maynard Meyer selected 
O. V. Shaffer of Beloit, a practicing sculptor, to design 
the final form and actually build the concrete forming 
panels. 

Capping this sturdy structure over its largest in- 
terior space is the massive roof. The double sloped 
roof forms reflect some of the buildings in the area. 
At first glance one might see a Mansard form — and 
this is an intriguing point actually the huge, hollow 
beams carry the duct work and hold the upraised wing- 
like forms which are no more than slabs cantilivered 
from the beams, almost touching each other. The slots 
between these slabs become skylights for the width 
of the ballroom. The serious structural elements are 
punctuated by a bit of humor in the form of rain-spouts 
or contemporary and frivolous gargoyles, forming the 
heads of these winged creatures regimented in flight 
playfully spattering rainwater into receptacles below. 
In its present form the roof appears to overpower its 
south elevation, but the architect had to keep in mind 
that this was the first stage of the entire building. 
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At the cafeteria and ballroom area, the columns 
are able to make an even greater show of their strength, 
balancing high above them, those heavy concrete forms, 
vividly contrasted by the glass curtain under the roof 
and the immediately open portico beneath. The 
spatter dashed surface of the structural elements here 
again contrasts them from the surrounding bush- 
hammered concrete. 

In the same manner as a composer repeats the main 
and underlying themes, the architect repeats his ex- 
posure of structure inside the building, providing ef- 
ficiently for the spacious elegance of its interior. He 
introduces again the exterior materials for recognition 
and assurance. In the ballroom, the ceiling soars high 


above and breaks away from the restricting height of 
the former building, now absorbed within. The exterior 
brown brick panels are repeated within and given con- 
trast by natural oak paneling and the soft lace-textured 
drapes. The warmth of natural colors, texture contrast 
and the material itself blend to the desired atmosphere 
of hospitality. Unusual fenestration and carefully 
studied lighting give the building final touches of grace 
contrasted against the ever-present concrete columns 
reminding the visitor that a sturdy structure is watch- 
ing over it and forming a part of it. 

As one leaves the building, descending the sta‘rs in 
the poured concrete enclosures, he is exposed to 
another architectural experience — a simplicity of 
form and material, the exemplification of Maynard 
Meyer’s architectural philosophy. 

Today, the students have become familiar with their 
“home away from home” and to the architectural legacy 
which Maynard Meyer is creating for them. “Instant 
Stonehedge” now is loved and respected for its good 
organization of space and materials and beyond this 
for its honest expression of good architecture. The 
architectural environment which this building creates 
is a very significant part of total education. The 
cultural appreciation will remain with the student 
for his life-time and with the community of Milwaukee 


for the decades to come. 
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lucia stern 


by Margaret Fish 


Milwaukee artist Lucia Stern’s art is highly various 
and invariably beautiful. In whatever she creates, 
vital linear movements hold the whole together and 
give her work the stamp of a fastidious, searching mind. 
She has found her own way, after perceptive penetra- 
tions into the numerous art movements of our cen- 
tury, to create images able to convey the excitement 
of creation to viewers. The formal relationships of her 
reality, which is most often non-objective, constitute 
aesthetic order of a quality that gives refreshment to 
any who pause before her work. True art always has 
done this, of course, and Mrs. Stern’s is in that 
tradition. 

Stylistically, she has been pioneeringly geometric 
from the outset, from her sixth year or so when she 
was taking stitchery lessons at the old Notre Dame 
convent on N. Jefferson St. At home her mother 
crocheted geometric patterns into lace and tiny Lucia 
evidently was influenced by this and preferred em- 
broidering geometric designs. Today's stitchery is her 
specialty, and she has given numerous symposia on 
the subject, raising it from craft to fine art. She began 
in the late 30's to stitch transparent materials, cut into 
designs, in layers onto her paintings, thus giving them 
new texture as well as lovely luminosity. Since then 
she has been using in her work threads and yarns of 
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every kind, transparent and opaque fabrics and papers, 
spun glass, metallics. She uses cutting and sewing also 
to create splendid pennants, an art form she hopes 
can be revived to adorn buildings inside and out, and 
to make processions and parades more festive. 

She holds to the tradition that architecture is the 
mother art and will say so in her frequent lectures on 
architecture. Recently, she talked at the Milwaukee 
Art Center on Thomas Jefferson's Virginia architec- 
ture and next spring will give a lecture on Frank 
Lloyd Wright's work. She often has today's archi- 
tecture in mind in devising projects: mobiles and 
stabiles, wooden sculptural forms, her pennants, light 
paintings and multiple image paintings. The last, her 
newest project, embodies soaring forms painted in oil 
on unframed stretched canvases of varying sizes, from 
eight inches to eight feet high. These may be joined, 
any number, in dozens of combinations, to form 
changeable murals of many possible sizes. Her colors 
in each are largely non-complementary, to achieve 
tension because “They pulll against each other.” They 
would make a forceful wall. 

Also fairly recent are Mrs. Stern's models for tall 
polychromed wood sculptures which she would like 
used in relation to architectural forms. Her stabiles 
and mobiles, which she began composing in the early 
1930's before she knew of Calder, would likewise lend 
themselves to space decoration in large buildings or 
courts. She would like to see light itself projected 
architecturally in today's buildings. 

For some time, she has been creating vibrant color 
designs in baked enamel and oil paint on glass slides. 
These she manipulates to reflect moving color into 
space and she mentions aesthetic uses: as temporary 
murals, as backdrops for dramas, as settings for ballet 
or the contemporary dance in which performers would 
move through rhythmical streams of color and light 

. color music. 

An Art Center audience saw her light paintings and 
heard her talk about them not long ago, in a three-part 
program. First she offered visual experiences through 
the slides; next she had the hall darkened while elec- 
tronic sound music played all around; and finally she 
read the first of Eliot's Four Quartets which 
gives intuitions of “Time present and time past 
both perhaps present in time future." As the reader 
undoubtedly has deduced, Mrs. Stern is deeply liter- 
ate. Dante and Alfred North Whitehead, the Eng- 
lish philosopher-scientist, are other prime sources of 
her personal philosophy which is much concerned with 
growth, time and movement relationships. 

There isn't space to write about all of Mrs. Stern's 
effective inventivenesses: her poetry, her toys for 
children, her exquisite light-refracting acrylic sculp- 
tures, her book Basic Criteria for Contemporary Paint- 
ing and Sculpture which became a text in several col- 
leges. She has shown her work extensively, in group 
and solo shows, in both the United States and Europe 
and was invited regularly to participate in the Salon 
de Realites Nouvelles in Paris. She is deeply self- 
taught, as artist, aesthetician, linguist and art his- 
torian and has traveled widely with her husband, Erich 
Stern, a distinguished lawyer and decisive figure in 
Wisconsin's pacesetting social legislation. 


Left: Decorative wooden sculptures by Mrs. Stern, many 
with interchangeable parts, in a recent one-man show at 
the Gail Mitchem Gallery. 


Paintings, hangings, a mobile and acrylic refractors in Mrs. 
Stern’s solo show at the Milwaukee Art Center some 


years ago. 


More of Lucia Stern’s 
exhibit at the Mitchem 
Gallery, showing sever- 
al of her pennants. 


8: — | 
| FERRO ERAT d: 
A painting with stitchery by Mrs. Stern in the 
Wisconsin collection of Mrs. William D. Vogel. 
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Juneautown walking tour 


The University of Wisconsin Extension Division 
recently published a 4 x 7 inches booklet: Juneautown 
Walking Tour, the first in a series named: Guides to 
Historic Milwaukee. 

This handy, delightful and informative booklet was 
prepared by Mary Ellen Pagel and Virginia A. Palmer. 

In their foreword Mrs. Pagel and Miss Palmer state: 
The first in a series of guides to historic Milwaukee 
structures and sites, this booklet, designed as a walking 
tour, centers on the area once called Juneautown. 
Named for pioneer Milwaukeean Solomon Juneau, 
Juneautown was the tract of land to which he made 
claim in 1835 at the Public Land Office in Green Bay. 
As a residential and commercial center of the city 
from its earliest days, this small area extending from 
the lakefront west to the Milwaukee River through 
what is now downtown Milwaukee, has had а раг- 
ticularly rich and complex history. Mrs. Pagel and 


MACKIE BUILDING, 225 East Michigan Street. 
Edward Townsend Mix, Milwaukee, architect. 1879-80. 
Italianate. 


The words “Chamber of Commerce” carved above the 
entrance recall the purpose for which the eminent busi- 
nessman Alexander Mitchell erected this building. In 
his day a major activity pursued in the Chamber of 
Commerce was the operation of the grain exchange 
where crops from Midwestern farms were bought and 
sold. Its octagonal grain pit was designed to permit 
traders to concentrate on their bidding without stepping 
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Miss Palmer felt quite strongly that there is a need 
for such a series —a need that has been met with a 
proliferation of guidebooks in most of our major cities. 
Just as important was their desire to share and to 
arouse the interest and pride of Milwaukeeans in their 
city's history — particularly as this history is written 
in Milwaukee’s architecture. The second guide book 
in the series, “Kilbourntown,” is in preparation and 
should be published in spring next year. This guide is 
published and distributed by The University Extension 
Division with the financial assistance of the North- 
western Mutual Life Insurance Company and the 
Marine National Exchange Bank. 

With the kind permission of Mrs. Mary Ellen Pagel, 
Associate Member of the Wisconsin Chapter, The 
American Institute of Architects, who is also respon- 
sible for the photography, we here reproduce a por- 
tion of the Juneautown Walking Tour. 


on each other’s toes and is said to have been emulated 
in other American exchanges. When the Chamber of 
Commerce moved to new quarters, the two-story grain 
exchange was remodeled into offices. In the process, 
a mural, stated to be the first painted for a local office 
building, was covered by a false ceiling. Its creator, 
John Conway, was also known in 19th-century Mil- 
waukee for his portrait of Alexander Mitchell. 


INSURANCE EXCHANGE BUILDING, 210 
East Michigan Street. Architect unknown. 1856-57. 
Italianate. 


This building was originally erected by the State 
Bank of Wisconsin, a firm that, through various re- 
organizations, occupied it until 1930. At that time the 
bank merged with the Wisconsin Marine and Fire 
Insurance Company Bank to form the Marine National 
Exchange Bank. One of Milwaukee’s older buildings 
still in use, the Insurance Exchange reflects the en- 
thusiasm for richly decorated architectural forms that 
emerged in the mid-19th century and reached a climax 
in such structures as the nearby Mitchell and Mackie 
buildings. The Newhall House, once occupying the site 
immediately to the east, was connected to this building 
at the upper stories. At the time of the Newhall House 
fire in 1883, this connection provided a means of escape 
for hotel employees whose rooms were on upper floors. 


NORTHWESTERN NATIONAL INSURANCE 
COMPANY, 526 East Wisconsin Avenue. Ferry and 
Clas, Milwaukee, architects. 1904-06. Academic Re- 
action. Addition of 1963 by Grassold and Johnson, 
Milwaukee, architects. 


When they designed Northwestern National, George 
Bowman Ferry and Alfred C. Clas were already cele- 
brated in Milwaukee for their work on the Milwaukee 
Public Library, the tower of St. John’s Cathedral, the 
First Unitarian Church, and the Frederick Pabst resi- 
dence, now the Catholic Archdiocesan mansion. In the 
present building they chose to follow the predominant 
classical trend of the time and created an elegant ex- 
ample of the French Renaissance Revival style 
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MARINE PLAZA, 111 East Wisconsin Avenue. 
Harrison and Abramovitz, New York, architects (with 
Robert Rasche, Milwaukee). 1960. Modern. 


As the first step in a plan to redevelop Milwaukee's 
"n m + riverfront, the Marine National Exchange Bank built 
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the handsome, glass-sheathed, twenty-two story Marine 
Plaza. Its appearance calls to mind such New York 
skyscrapers as the United Nations Secretariat, United 
Nations Plaza, and the Time and Life Building, in 
which architects Harrison and Abramovitz also had a 
hand. Further development of property fronting the 
river has been slow, but restoration and modernization 
of buildings along neighboring North Water Street is 
underway. Magnificent views of the city and Lake 
Michigan may be had from the top floor of the Marine 
Plaza. 


MILWAUKEE COUNTY HISTORICAL SO- 
CIETY, 910 North Third Street. Kirchoff and Rose, 
Milwaukee, architects, 1911-13, Academic Reaction. 


We are suggesting a short walk into Kilbourntown 
at this point in order that you may see this fine early 
20th-century building, another example of the revived 
classicism so popular in those years. Built as the home 
of the Second Ward Branch, First Wisconsin National 
Bank, the structure is now occupied by the offices and 
collections of the Milwaukee County Historical Society. 


MILWAUKEE COUNTY WAR MEMORIAL 
CENTER, 750 North Lincoln Memorial Drive. Eero 
Saarinen, Detroit, architect. 1957. Modern. 


One of the last of Saarinen’s works, the Memorial 
Center is generally ranked among his best. It embodies 
his ingenious solution to the problems posed by the 
requirements of this building — that it be commodious 
enough to house offices, meeting facilities, and the 
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galleries of the Milwaukee Art Center, yet not obscure 
views of the city and Lake Michigan. In both its use- 
fulness and beauty this edifice admirably memorializes 
the dead while serving the living. The striking mosaic 
on the west facade was executed by Edmund Lewan- 
dowski of Milwaukee. Names of the war dead are in- 
scribed on black granite blocks around a reflecting pool 
in the open court area. 


IRON BLOCK, 205 East Wisconsin Avenue. G. H. 
Johnson, New York, architect. 1860-61. Renaissance 
Revival. Addition, 1881. 


J. B. Martin asked the designer of his office building 
to use a new form of construction which he had admired 
in New York City. Johnson complied, and cast-iron 
units for the street facades, planned to resemble those 
on fashionable eastern store fronts, were shipped to 
Milwaukee by schooner from the Rochester (New 
York) Iron Works. When the building was completed, 
several Masonic lodges rented quarters in the upper 
stories, and Martin named the block Excelsior in honor 
of the lodge to which he belonged. But the public, 
fascinated by the unusual cast-iron construction, re- 
fused to call the building anything but Martin’s Iron 
Block. Looking at the building’s North Water Street 
side, one detects the location of its entrance in the 
days when the heaviest traffic was along this street. 


Wisconsin 
Architects 
Foundation 


PHASE SIX 


Phase One — U.W. faculty committee appointed as 
result of Foundation's Letter of Intention. 

Phase Two — Meeting with representatives of the 
University. 

Phase Three — Endorsement of the degree program. 

Phase Four — Chapter committee meeting with Gov- 
ernor Knowles. 

Phase Five — Further pursuit of undergraduate school. 


A NEW ALLY, THE UNIVERSITY OF WISCONSIN BOARD OF VISITORS 


Another step forward in Wisconsin Architects Foun- 
dation's effort to promote the establishment of an 
Undergraduate School of Architecture in the Uni- 
versity of Wisconsin occurred through a recent meet- 
ing with members of the Board of Visitors of the 
University. The meeting was arranged with the 
Chairman, Mr. M. E. Schneider of Wisconsin Rapids, 
as soon as it was learned by the Foundation that this 
advisory council had been encouraging an architectural 
school for a number of years. 

President Frederick J. Schweitzer and Director 
Harry Bogner, together with the Foundation's secre- 
tary, met with the members in Madison where they 
received a most cordial reception. The Visitors were 
extremely interested in the Foundation's story which 
included the action begun in 1963 by the Foundation 
with the Letter of Intention written to Dr. Fred Har- 
rington, the events since then, and the effort made by 
the Wisconsin Chapter A.LA. Education Committee 
with the collaboration of the A.I.A. in 1960. 

The Members were aware of the fact that in Sep- 
tember of this year the University had initiated an 
advanced course in Environmental Design. President 
Schweitzer offered considerable information to explain 
that while the Foundation and the Wisconsin Chapter 
had endorsed the graduate program based on a vague 
promise of an architectural curriculum to feather into 
it, the program did not fulfill the immediate need of 
an undergraduate school. The importance of future 
national accreditation and the rigid requirements for 
professional licensing in Wisconsin demand a com- 
prehensive undergraduate facility. 

The Visitors kindly offered a number of recom- 
mendations toward a presentation to be made by the 
Foundation to include, among other information, let- 
ters of endorsement of the Foundation's aim by promi- 
nent Wisconsin citizens. This material is to be 
forwarded to the Board of Visitors for their meeting 
in November, and they, in turn, will submit the 
presentation before a meeting with the administrators 
of the University in January. 'The Foundation will 
be represented at the latter meeting. 

Twenty-one letters have gone out to influential 
people in Wisconsin, and the response received has 
been overwhelmingly in favor of the Foundation's 
purpose. Typical of the enthusiasm received is the 
following letter from Mr. Herbert V. Kohler, Chair- 
man of the Board of Kohler Co. — 

"Architecture being an important profession, par- 
ticularly in this age of growth and development in our 
state, a fully accredited School of Architecture could 
well be established by the University of Wisconsin. 
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"In that the other professions have enjoyed such 
accommodation at the University, and with their own 
faculty staffs, we are almost in the situation of offer- 
ing an incomplete curriculum, practically speaking, 
in not having a School of Architecture as one of the 
colleges and schools of the University. 

“I am in accord with the continuing efforts of the 
Wisconsin Architects Foundation to have such a facil- 
ity installed in our University so that the public 
interest may be served and Wisconsin can maintain 
its position of leadership in this vital field of planning. 

"It is heartening to me to learn that the Board of 
Visitors of the University of Wisconsin is and has 
been for some time in sympathy with the Foundation's 
program to help in the establishment of the school 
and that the Board of Visitors is giving its support 
to the project. I am hopeful that this active interest, 
together with the Foundation's continuing efforts, will 
bring about some fruitful progress. 

"I do not believe it is necessary for me to relate 
the obvious advantages that will accrue to the citizens 
of Wisconsin through the establishment of such a 
school at the University, or relate the limitations that 
can and likely will result if we fail to realize this 
needed addition to the University's undergraduate 
courses of study. 

"Suffice it to say that I am wholeheartedly in favor 
of the Foundation's project, and I hope that my ear- 
nest urgings and those of others on behalf of a School of 
Architecture will prove helpful. With good wishes, — " 

We are also quoting from a letter written by Sister 
M. 'Thomasita, O.S.F., Head, Art Department, Car- 
dinal Stritch College, who, the A.I.A. members may 
recall, was made an Honorary Associate of the Wis- 
consin Chapter in 1959: 

"Considering the growth and future potential of 
this profession, Architecture, the paramount tool of 
planning and creation, must not be overlooked. The 
great heritage which Wisconsin offers the world in its 
contributions to Architecture through the genius of 
Frank Lloyd Wright, a native son, cannot be per- 
petuated forever unless we set forth new effort by 
establishing a School of Architecture in Wisconsin 
to help secure the needed talent and highly trained 
manpower for the expanding future." 


This is a time-consuming effort, not without ex- 
pense. Won't YOU give a vote of confidence to the 
Foundation with a contribution? 


Wisconsin Architects Foundation 
4685 North Wilshire Road 
Milwaukee, Wisconsin 53211 


How large a bite will taxes take out of your estate? 


What difference does it make? Every- 
one has to pay taxes. True — but 
some people will pay more estate tax 
than others because they fail to take 
advantage of legitimate tax-saving op- 
portunities. 


Property, for example. For maxi- 


mum tax savings, should it be held 
By husband 


jointly or individually? 
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or wife? And what about the possi- 
bilities of setting up a trust to mini- 
mize taxes? Every estate must be 
considered individually . . . and re- 
considered from time to time, for tax 
laws, personal holdings and family 
needs all change. 

One thing that doesn't change, 
however, is the sound, effective estate 
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TRUST DEPARTMENT 


MARIN 


One Marine Plaza, Milwaukee, Wisconsin 53201 


planning service you get from the 
Trust Department of the Marine Na- 
tional Exchange Bank. 

Ask your lawyer to set up a date 
with us. Together, we can all sit down 
and probably come up with a plan 
that will reduce the size of that tax 
bite. To a less painful nibble. 


ПЛЕСА До 


NATIONAL 
EXCHANGE 


Phone: 273-4000 


ANK 


Our job is helping you get things done! 
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From the folks at Spanerete plants around the world 


During the Christmas season one of 
America’s most famous Christmas trees 
will glow in Milwaukee’s Civic Center. 
Near the Tokyo Spancrete plant the bus- 
tling Ginza artery will be brilliant with 
lights and merry greetings. “Joyeux 
Noel” will ring out in parts of Canada 
while a few miles from another Span- 
crete plant singers will tunefully place 
turtle doves in pear trees. In tropical 
Guatemala, where a new Spancrete plant 
will soon be rising, Posada processions 
will reenact Joseph’s and Mary’s search 
for shelter and happy children will shat- 
ter gift-laden pinatas. From snowy hill- 


tops surrounding German plants will 
echo the sound of trumpets playing tra- 
ditional carols, while Yule-fires twinkle 
on the dark hillsides. In London, the 
marching sound of the Palace Guard 
will mingle with that of ringing church 
bells, while within their homes people 
will read again Tiny Tim’s touching 
words, “God bless us every one!” 


Everywhere it will be Christmas Eve — 
a time of joy, of peace, and of bright 
expectations at the advent of a new 
year. Spanning the far reaches of the 
world, we send our greetings to all. 


Spancrete Industries, Inc., 10919 West Blue Mound Road, Milwaukee, Wisconsin 


THE SPANCRETE STORY 


” 


Although the “Spancrete” trademark is familiar to 
all in the building industry in Wisconsin, few are aware 
of the phenomenal growth of the industry, beginning 
with one facility in Wisconsin and expanding to world- 
wide proportions in eleven short years. 

1953 was the year when Mr. Henry Nagy, a Mil- 
waukee concrete block producer, traveled to Germany 
to investigate reports of a machine which was extrud- 
ing prestressed, precast hollow core flat slabs for use as 
floor and roof systems in building construction. Im- 
pressed with the machine and its product, and realiz- 
ing its potential in the Wisconsin market, Mr. Nagy 
not only purchased a machine, but also secured the 
rights to produce and sell the machines in the United 
States and many foreign countries. 1954 was a year 
filled with anticipation and many hours of labor as 
work progressed to prepare the necessary casting beds. 
It was late 1954 when six adjacent casting beds (each 
300 feet in length) were completed in a gravel pit just 
outside the city limits of Waukesha. With the ex- 
truder set in position over one casting bed, the touch 
of a button started a new concept in the production of 
concrete building components in America. It now be- 
came possible to actually extrude concrete with a 
machine and to produce extremely uniform slabs in a 
volume capable of servicing a sizeable part of the 
building industry. 

Through a concentrated sales effort, and acceptance 
by architects and engineers in Wisconsin, the demand 
for the product increased to the point where a second 
set of casting beds was installed at the Waukesha plant 
to meet delivery requirements. These beds were sub- 
sequently enclosed in a building to insure year-round 
production. It was in 1959 that Mr. Nagy set up what 
was intended to be a temporary Spancrete plant at 
Valders, Wisconsin, to produce roof members for one 
project — 720,000 square feet for the new engine plant 
at Kohler Company of Kohler, Wisconsin. At the com- 
pletion of that project, the decision was made to keep 
the Valders plant in operation. 

News of the success of the Spancrete operation in 
Wisconsin traveled across the country via national trade 
publications, conventions and conferences, resulting in 
a steady stream of inquiries as to the availability of 
franchises in other states. Encouraged by these in- 
quiries, Mr. Nagy formed the “Spancrete Machinery 
Corporation,” an organization to produce Spancrete 
extruders and market them on a territorial franchise 
basis. The first such franchise was sold in 1958 to 
the Formigli Corporation, an established prestressed 
concrete producer with sales offices in Philadelphia 
and plant facilities in Berlin, New Jersey. The im- 
mediate success of the Philadelphia operation accel- 
erated the stream of visitors to the Waukesha Spancrete 
plant — visitors who, impressed with what they saw, 
to date have established Spancrete plants to serve the 
states of Florida, Minnesota, New York, Massachusetts, 
Michigan and Arizona. 

News of the success experienced in this country 
rapidly spread abroad and shortly thereafter visitors 
began to arrive in Waukesha from all over the globe to 
view this new process. As a result of these visits, 


22 


plants are now being operated by licensees in Montreal, 
Canada, and Tokyo, Japan. At this writing a machine 
is on the high seas bound for London, England, where 
it is expected to commence operations in early spring 
of 1966. Negotiations are presently being completed 
for installations in Mexico and Guatemala with much 
interest being expressed throughout Central and South 
America. 

To date, visitors have come from all over the United 
States and Canada as well as Japan, Korea, Nigeria, 
South Africa, India, Mexico, Guatemala and other far- 
off places. A concerted study is being made of market 
conditions in all areas of the world with complete 
coverage the ultimate goal. 

Coincident with the sale of the first machine to the 
Formigli Corporation in 1958, the "Spancrete Manu- 
facturers’ Association" was formed, an organization 
supported by member Spancrete producers. The pur- 
poses of the organization being to promote the product 
nationally and to engage in continuous research, de- 
velopment and testing in an effort to improve and ex- 
pand the product line and insure uniform standards of 
quality. Since its inception, the Spancrete Manu- 
facturers’ Association has initiated test programs in 
conjunction with Underwriters Laboratories, Riverbank 
Laboratories and the Portland Cement Association to 
provide accurate and conclusive data on fire resistance, 
acoustical properties and camber control studies. It 
has also standardized design criterion, load tables and 
architectural and engineering details. As a result of 
the quality controls exercised by Spancrete Industries 
and the above tests, Spancrete has received certifica- 
tion for a four hour fire test rating, unheard of in the 
prestress industry before this time. Experts from many 
parts of the world have looked to Waukesha for in- 
formation in the prestressed concrete field. 

In an endeavor to make its products available in all 
areas regardless of size of potential market, Spancrete 
Industries, through the Machinery Corporation" has 
developed two new models capable of producing the 
same quality products in a volume to meet the varying 
market demands. 

Among new and exciting innovations are the develop- 
ment of exposed aggregate wall panels and 234" light- 
weight plank. 'To date, exposed aggregate panels have 
been utilized in several buildings in the Chicago area 
as well as in the Waukesha, Wisconsin, area. At pres- 
ent, plans are in operation to produce a special wall 
panel for an engineering office building utilizing colored 
glass in hues of amber, pink and blue. This product 
is also extruded, utilizing the same machine and main- 
taining the same quality controls, uniformity of aggre- 
gate disbursement and depth of etch. 

An ever increasing trend towards precasting entire 
buildings is becoming evident in this country and 
abroad, a trend which foretells continued growth for 
Spancrete Industries. New products will be developed; 
products designed not only to meet engineering needs, 
but allow architectural versatility. So this is not the 
end of the Spancrete Story, but merely the beginning 
of new horizons to conquer following the traditions of 
so many pioneers of American industry. 


WANTED 

Milwaukee County Civil Service Commission, 901 N. 
9th Street, Room 206, Courthouse, announces original 
entrance Examination No. 4000 for the Position of 
DRAFTSMAN III (Architectural). Range of Compensa- 
tion $264.36 to 307.47 biweekly; $574.75 to 668.47 monthly. 
The Examination will be held at a time and place to be set 
by the Commission and is open to qualified residents of the 
State of Wisconsin who are 21 years of age or over. 

Application and experience papers may be obtained at 
the office of the Commission and must be on file on or 
before 4:00 p.m. Thursday, December 23, 1965. 
DUTIES: 
Under General supervision, to make preliminary studies 
and to draft plans or sketches for additions to and re- 
modeling of buildings and structures: to prepare or to 
supervise the preparation of final working drawings, speci- 
fications, and estimates for the construction or alteration 
of public buildings and other structures; to aid in the prep- 


aration of specifications and cost estimates of architectural 
work; to participate in field inspections by taking detailed 
measurements and assisting in appraising and analyzing 
construction and materials; to confer with architects, engi- 
neers, and planners; to draw large-scale details of com- 
ponent parts of buildings; to prepare scale models; to 
check contractors’ drawings for comformity with working 
drawings and building conditions; to make inspections of 
and to report on work under construction; to maintain 
records and to prepare reports; and to perform such other 
duties as may be assigned. 

MINIMUM QUALIFICATIONS: 

EDUCATION: Possession of a degree from a college or 
university accredited by the appropriate professional or 
regional accrediting agency with specialization in architec- 
ture preferred. 


DALEIDEN IS... 


State distributor for vinyl wall fabrics. 


State distributor for Pliant Wood which is an 
actual flexible wood in over 40 kinds of real 
wood fabric. 


Midwest distributor of Glazed cement and Glaze 
Cryl, a vitreous wall coating and an acrylic 
wall coating. 


DeSales Seminary Bell To 
Milwaukee, Wisconsin 


Architects: 
Brust & Brust 
General Contractor: 
Gebhard-Berghammer 


Equipped to follow your complete painting and 
decorating requirements. 


DALEIDEN Шр... 


St. Mary's Congregation — Eschweiler, Esch- 


. i to all. The age-old 
Weiler & Sielaff — Architects Badger Mo- Sai bell tower rings out tidings to a е ар 


symbol of Christianity апа Christmas, the cross апа the bell 
Oak Creek Power Plant tower, takes on a new look in Badger Mo-Sai. An unusual 
Wally Rank Buick — Poethig & Steuerwald 一 combination of delicacy and strength seems to best describe 

Architects the tower. Cast in three units at the Badger plant, the 
70-foot-high tower was 


then assembled at the 

DALEI DEN seminary. All surfaces 
of the tower have ex 

Painting х к роѕеа aggregate Мо-Ѕаі 


А у texture which lends а 
13425 West Nicolet Ave. Elm Grove, Wis. * Phone 782-7111 natural enduring beauty. 


Painting and Decorating The bells of DeSales 
MPANY 
Industrial e Commercial e Residential will ring out their mes. CONCRETE co 
sage from this tower for 437 MARION ROAD 
years to come OSHKOSH, WISCONSIN 
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new 


Architectural Color Planning Service 
The Milwaukee District Office of PPG has a com- 
plete color planning service available to area archi- 


tects. See facing page foraddressand phonenumber. 


pitt-glaze 


PPG has just developed Pitt-Glaze, an amazing new coating. 
This super-tough finish results from combining epoxies with 
polyesters. It gives you the good features of both with none of 
the drawbacks. And new Pitt-Glazeisavailableina beautiful, 


new, semi-flat finish. It goes on easier than regular paint with 


spray, brush or roller. Will not yellow! It resists stains, acids, 
alkalis. It cleans up easier than mortar-jointed tile! Costs far 
less than tile. Over 40 colors! Also comes in high-gloss and 
semi-gloss. New Pitt-Glaze outlasts ordinary paint 5 to 1! It’s 
fire-resistant on non-combustible surfaces! For more details, 
please call or write: S.S. Griffin, Pittsburgh Plate Glass Com- 
pany, 620 South First Street, P.O. Box 724, Milwaukee. Phone 
273-4884. 


ЈЕ] Ритевивсн Paints 


PITTSBURGH PLATE GLASS СОМРАМУ 
C E GH INDUSTRIES LIMI 


N CANADA: CANADIAN PITTSBUR TEC 
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Protection-in-black for architecture-in-steel: 


DEGRACO graphite / black 


Protection-in-white for architecture-in-steel: 


DEGRACO steel/master 


Two of the superior Degraco long-life mainte- 
nance coatings armoring many of America's 
most exciting new buildings. Available now 
through selected Rockcote distributors, or 
contact: 


1 0 
il 

ШИШИП 
"m Jm 


DES RACO 


The Detroit Graphite Company 
7701 West 47th Street 


| | ст „ИШпог 
U.S, Courthouse and Federal Office Building, Chicago yous (Chisago vinis 


Architect: Mies van der Rohe. A VALSPAR COMPANY 


=@ special paint section 
MODERN PAINT MAKING- 


To beautify while it protects is still the main func- 
tion of paint today, much as it was hundreds of years 
ago. Modern paint making, however, is a technological 
science that has new products constantly being intro- 
duced. A paint man's glossary contains such names as 
acrylie, alkyd, epoxies, chlorinated rubber, phenolic 
resins, latex, urethane, and silicone to mention a few. 

What facts must be considered to insure a satisfac- 
tory paint job? They are: surface preparation, com- 
position of the paint or coating, and application. 

Surface preparation is the most essential part of a 
complete painting plan. 

Paint or coating composition is vital. Important 
properties to consider are adhesion, flexibility, film 
thickness, gloss, coverage, per cent of solids, as well as 
the composition of the vehicle and the choice of 
pigments. 

Application is important when it is intended to mean 
method of applying paint, the environmental conditions 
prevailing, the uniformity of application and sufficient 
film thickness per coat for the system. Any of these 


factors, if not handled properly will, to a degree, ad- 
em " CONTRACTOR FINISHES m CORROSION AND 


versely affect all other factors. 


Since 1928, Peerless Paint has been manufacturing RUST INHIBITIVE PRIMERS m URETHANE 


architectural and maintenance paints. The company's 


materials have been specified for schools, office build- FLOOR FINISHES m HEAVY DUTY ENAMEL 


ings, hospitals, industrial plants, bridges, and even 


swimming pools and cargo ships. A regular service m DRI MIST FLATS m LATEX EMULSIONS 


to architects includes the proper selection of the paint 


or coating required by the project as well as complete ARCHITECTURAL FINISHES m SWIMMING 
color selection. 

The aesthetic value of color harmony oftentimes POOL FINISHES m MASONRY COATINGS m 
is the most important factor considered by an architect. 
To assist him in this respect, Peerless Paint has de- PROTECTIVE COATINGS m BAKING FINISH 
veloped a color system with over a thousand colors, 
shades, tints, and hues which can be supplied in over ELECTROSTATIC SPRAY FINISHES m WATER 
sixteen paints, finishes, and coatings. These illustrated 
colors are supplied as “snap out” chips which are of REDUCIBLE SYSTEMS Г SYNTHETIC ENAMEL 


obvious value in color selection. 


As a further aid to architects，company people have CHEMICAL RESISTANT EPOXIES m TRAFFIC 
written a comprehensive technical data catalog. This 
informative book, now on the desks of many Wisconsin MARKING PAINTS m METALLICS m STATE 
architects, has made many a man a ‘paint expert’ in 
a matter of minutes," states Peerless president, Owen AND FEDERAL SPECIFICATION FORMULAS * 
A. Kuehmsted. We spent over two years writing it, 
hoping to answer every paint and coating question 
we've been asked in our near forty-year paint manu- 
facturing history." 

'The book begins with a glossary of current technical 
terms and breaks them down to a language that is 
easily understood and put to work. — Acrylic resins 
through epoxies to zinc yellow. The loose leaf chapters 
which follow discuss metal primers, architectural and 
spraying finishes, exterior and interior finishes, indus- 
trial enamels and aluminums, then chemical resistant 
coatings and government specifications. With each 
paint are listed composition, drying time, coverage, 
temperature resistance, and even clean up instructions. 

Copies of the technical catalog are available from 
Peerless Paint Manufacturing Company, Post Office 
Box 414, Appleton, Wisconsin 54910. 


人 一 一 一 一 一 一 一 一 一 一 一 一 一 一 一 一 一 一 一 一 


|| Му пате 15. " - E 
Address on letterhead attached 


1 Peerless Paint Manufacturing Co., 118 No. напоне | 
Appleton, Wisconsin 54910 W Phone 414-734-1449 
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Paint manuUracTURInGC0 


CERLESS 
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PROFESSIONAL PAINTERS AN ASSET TO THE ARCHITECT 


Blueprints are an architect’s work and concept of a 
new building on paper. This concept becomes a reality 
when construction is finished, the painting and decorat- 
ing done and the owner receives the keys with great 
pride. 

Once a building is constructed, the only normal 
factor that changes it is paint. The thought of perma- 
nence seems contrary to nature for Fall, Winter, Spring 
and Summer bring about a change in everyone’s life. 
Most people prefer one season over another and look 
forward to the change of pace their favorite season 
brings. 

Paint lends itself to this inclination toward change. 
People make numerous changes in their daily life, in 
their clothes and their meals. Though her wardrobe 
is in good condition, no woman wears the same dress 
for five years nor does she serve her family the same 
menu every day. She wants change in her life, even 
if it just results in a new color on the walls. 

The professional contractors who are members of the 
Painting & Decorating Institute are specialists in their 
field. They know color, materials, the latest techniques 
and have the latest, most modern equipment. It’s the 
know-how they have acquired through years of ex- 
perience that they bring to a building. 

The final coat of paint completes the obligation the 
architect has in executing his contract and when this 
job is professionally done, the building serves as a 
showcase of the architect’s creative ability. 

New Dress 

As the slogan goes, it's what's up front that counts" 
and painting usually is what is seen first as far as 
buildings are concerned. To avoid the same “dress” 
year after year, a painted surface offers the oppor- 
tunity of change. 

Without paint, another type of change occurs. 

Despite constant research and development, there 
just hasn't been a material discovered that over the 
years will retain its finish. In fact, some manufacturers 
are currently involved in litigation over life-time 
guarantee claims advanced for their products. 

Some of the newer materials being sold have still 
another drawback. Their surface is such that there 
isn't any paint presently available that will do an 
adequate job of covering it. 

Painting materials themselves are constantly under- 
going development to make them more durable and 
protective and have the added benefit of being readily 
repaintable. 

Familiarity with the latest painting materials and 
techniques is only one phase of the service available 
from Metropolitan Milwaukee area painting contrac- 
tors who are members of the Painting & Decorating 
Institute. 

PDI Organization 

'The Institute was organized this past year as a 
promotional vehicle for the Milwaukee Painting & 
Decorating Contractors Association Industry Promo- 
tion Trust Fund, a non-profit group composed of and 
financed by some 125 area contractors employing as 
high as 1,500 union craftsmen. 
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Through the Painting & Decorating Institute, the 
fund is used for improvement of public relations, ap- 
prenticeship training, employee relations, education and 
improvement of industry relations with architects, 
building owners, government officials and materials and 
equipment suppliers. 

Services performed by PDI members range much 
further than just painting. 

A number of them do a lot of drywall and wall 
covering work. Some specialize in church decorating, 
others in wood finishing. 

Quite a few members handle more commercial and 
industrial work than they do residential jobs. They are 
experienced in and equipped to perform abrasive blast 
cleaning, spray painting, steam cleaning, vacuum clean- 
ing and water proofing. They also do caulking, cor- 
rosion control coating, steeple jack and tank coating 
work. 

Apprentice Program 

Formed to advance and promote the painting in- 
dustry PDI has aleady taken a step in this direction 
through the development of an improved apprentice- 
ship program. This will mean better trained and edu- 
cated journeymen with futures as foremen. 

The Painting & Decorating Institute is interested in 
the true and realistic facts about paint and painting 
being conveyed to the public. Its members wish to 
maintain work in their field, to promote on-job finishing 
and to promote the containing of work in their field 
within the painting division specifications. 

Such items as caulking, water proofing, wall cover- 
ing, wall coating, pipe coating, siliconing and other 
techniques have found their way into other trades, 
subsequently becoming involved in labor jurisdictional 
disputes or tying up a job pending the arrival of another 
contractor. 

Ideally, one overhead and profit figure would be 
paid and one contractor responsible for an entire job 
unless special franchises are involved. 

Unbiased Information 

The Painting & Decorating Institute also wishes to 
point toward the day when it may provide a neutral 
and unbiased source of information for architects and 
others about all varieties of paint products and their 
proper application. 

The paint industry has no real secrets since all 
products can be broken down to determine their for- 
mula. Therefore, the PDI recommends selecting the best 
product for the situation and letting your qualified con- 
tractor apply the “product” and not the brand. 

Contractors have had considerably more success in 
applying a product they know than something new and 
depend more on experience than labels. 'This experience 
stems from a dedication of their entire business careers 
to the painting industry. 

PDI members stand ready to discuss any problems 
an architect may run across in the painting field. By 
calling 271-6789, architects can obtain a list of members 
from which to choose a real expert for advice. 


"Pre-Finished" Materials 
Arent Always Best! 


The many different so-called “permanent” finish materials being specified today are far from 
a perfect solution for builders of all types of structures. An instance where aluminum siding, for 
example, does need painting is graphically evident from a letter in the files of a leading paint 
manufacturer concerning the corrosion situation its writer encountered with his home. It read: 


“І had these pictures taken to show the terrible condition of the (aluminum) siding after 
12 years . . . The siding was washed two times with a strong solution, but even that didn't help. 
You can't imagine how disgusted and disappointed I was." 


The arrows on these otherwise un-retouched photos which accompanied the above letter, dramatically display the badly pitted and 
discolored condition of the aluminum siding on the home in question. The owner's solution was a professional painting job. 


The exterior finish of a building usually provides 
the first and longest lasting impression of any build- 
ing and you can count on an expert painting job to 
provide beauty, the right color and proper protection. 
And you can rely on one of the professional contrac- 
tors who make up the membership of the Painting & 
Decorating Institute for expert guidance on color, 
PAINTING ٤ materials and their proper application. 


DECORATING 


FOR A ROSTER OF MEMBERS 
INSTITUTE PHONE 271-6789 
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a special glass section 


FACETED GLASS AND THE ARCHITECT 


Architects in the United States have had the medium 
of faceted glass at their disposal for a relatively short 
time. It was only about seventeen years ago that my 
father, Bernard O. Gruenke, brought faceted glass into 
this country. However, since that time, the use of 
faceted glass has become very wide-spread; and the 
medium itself has been refined extensively. 


Faceted glass, as you know, is thick glass — roughly 
34 to 1 inch thick. It is cast in x 8 or 8 x 12 slabs — or 
as they are called in the craft — dalles. In comparison 
with stained glass, faceted glass has a greater vibrancy 
and life 一 it actually seems to sparkle and glow. When 
cast into the actual panels, it forms a structural wall 
rather than a mere window. Let it be stated here that 
faceted glass is not superior to stained glass. Each has 
its own merrits and applications. 


Both faceted glass and stained glass complement the 
traditional forms of architecture as well as today’s 
modern buildings. Leaded glass is more desirable for 
one type of building which faceted glass best comple- 
ments another type of building. 

Faceted glass windows can be purchased at any price 
ranging from $8 to $40 a square foot. This depends, 
mainly, upon the size of the project and the type of 
design used. What disheartens me the most is to see 
inferior faceted glass panels being installed. This 
prompted me to write this article. It is my feeling that 
architects should know what to look for when asking 
for and using faceted glass. 

Let’s look further into what determines the price of 
these windows. Take the name itself — faceted glass. 
A diamond has many facets or cuts to catch and reflect 
the light — so must faceted glass. The slab itself must 
be cut by hand around every edge to produce these 
facets. To retain the factory edge or to merely frac- 
ture the glass with a clean cut would cause the loss of 
the brilliance of the glass — subduing it almost to the 
character of stained glass. 

Another thing that the architect should be concerned 
with are the specifications on the matrix or epoxy 
being used to join the glass. Each stained glass firm 
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does have specifications written by a testing laboratory 
on their matrix. 

These specifications should cover such character- 
istics as flexural strength, modulus of elasticity, ad- 
hesion, impact strength, and coefficient of expansion. 

This matter of matrix or epoxy is a most important 
consideration since almost all faceted glass panels look 
alike. However, just as in anything else, there are 
grades of excellence. A panel fabricated with the best 
materials and with the best possible workmanship will 
be in a higher price range but will withstand the ele- 
ments and building stresses much better and for a 
longer time than a panel of inferior quality. 

Epoxy matrix is a substance with unusual and sensi- 
tive characteristics and must be handled with care. It 
should be “custom tailored” for a given project just 
like a man’s suit of clothes. Just as all men could not 
wear the same suit size and would not wear the same 
type of suit in all climates, one epoxy matrix is not 
suitable for all projects. An epoxy matrix should be 
formulated for each new project taking into considera- 
tion such factors as colors used, size of glass pieces, 
amount of glass in the panels, and the climate in which 
the units will be installed. 


The most desirable thickness for a cast panel is 
from 54 to 3⁄4 inches. This thickness allows for a good 
bond between the glass and epoxy and gives the panel 
sufficient strength to prevent cracking or bowing. 

Also, it is highly preferable that all panels receive a 
covering of aggregates, both on the interior and exterior 
surfaces. Since epoxies are basically petroleum products, 
after about six years they tend to discolor. To combat 
this problem, opaque aggregates are applied to both 
sides of the panel. With the panel covered in this 
way, the natural discoloration is not visible and many 
variations can be achieved in the aggregate texture 
surfaces to conform with architectural requirements. 

Faceted glass offers the architect of today a medium 
of limitless possibilities — a medium that blends with 
and complements the over-all structural form as well as 
adding the devotional and aesthetic quality of a stained 


glans window: Bernard E. Gruenke, Jr. 
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Faceted glass blocks are made generally in the same 
manner as the faceted glass windows. Each block, 
however, is an individual unit and can be masoned in 
as the walls are going up requiring no frames. 'The 
colored 1" thick glass is set in epoxy resin and can be 
set in any depth in the block. In addition to the color 
array, as seen from the inside, the chips of glass form 
a mosaic design incorporated with the pattern of dec- 
orative blocks when seen from the outside. Artificial 
light also creates an astonishing effect. 'The blocks are 
strong, durable and economical. 

We have recently added a large new addition to our 
studio and have complete walls of blocks in various 
patterns and designs on exhibit. 

Many people are interested in how the faceted glass 
windows are executed. Faceted glass, also slab glass, 
is an effective, artistic medium, especially suitable for 
contemporary churches. 'The technique is not altogether 
new since some of the early Christian churches used 
similar applications. For the past ten years the tech- 
nique has been revived and perfected and is widely 
used. 

Faceted glass windows are constructed of 1” thick 
glass slabs (dalles) cut to various shapes. 'The slabs 
are chipped to intensify the sparkle and to create a 
jewel-like effect. 'The glass slabs are embedded in 
epoxy resin and the various sections, cast in the studio, 
are then installed in the church to form an overall 
design. 

Seen from the inside of the building, the epoxy 
appears subdued in light while the glass is seen in all its 
sparkling colors. On the outside the epoxy forms a light 
decorative lacy pattern, resembling a low relief in stone. 

On display in our studio we have wood carvings, 
mosaics, etched plate glass and cut glass. We also have 
many paintings by Conrad Pickel plus other interesting 
items throughout our offices and reception room. 

The etched glass windows consist of plate glass on 
which the design is carried out by various techniques. 
The structural lines of the design are V-grooves cut 
and brought to a high polish by fine abrasives and 
jeweler's rouge. It is basically the same technique that 
is used on hand cut crystal ware. 
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The different shades in the glass are produced by 
etching with hydrofluoric acid. First the plate glass 
is covered with a thin lead foil. The design is copied 
onto this foil and the pattern for the etched areas is 
cut out. Then the hydrofluoric acid is poured onto the 
glass and the areas not covered by the lead foil are 
exposed to the etching effect of the acid. Small pieces 
of mouth blown antique glass may be cemented perma- 
nently to the plate glass with synthetic resin. 

Conrad Pickel, the president and chief designer, 
studied art in his native city of Munich, Germany, and 
at the age of 21 came to the United States to pursue 
his career in stained glass. He designed for various 
firms throughout the country. Then with the encour- 
agement of clergymen and architects he established his 
own studio in 1945 with the present building being 
completed in 1949. 

The great expanses of glass incorporated by archi- 
tects into today's churches offer to the artist a tremen- 
dous opportunity to use his artistic and creative abilities. 
St. Veronica's Church in Milwaukee (Architects, 
Herbst, Jacoby & Herbst) has given us just such an 
opportunity. The large front window will have a very 
modern interpretation of St. Veronica handing the veil 
to Christ. It will be done in opaque glass and stained 
glass so that it will be visible from the street both dur- 
ing the day and at night. Another stained glass project, 
now in progress is for the Sisters of St. Joseph in 
Stevens Point, Wisconsin (Architects, Hackner, 
Schroeder & Assoc.) 

Among our faceted glass installations in Wisconsin 
is the large front wall for St. Mary's Church in 
Waukesha (Architects, Wenzel Zoller-Gunn, Inc.). We 
also added some colorful mosaic pieces to the outside 
for an additional effect. The 35 windows in the nave 
are now in the process of being executed. Many other 
faceted glass jobs have been completed or are in the 
process of being completed for churches in other states. 

Architects and their friends are always welcome to 
visit us at their convenience, to see our studio and 
exhibits. 

Paul Pickel 
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Medicine Cabinets 


Bu | der Bathroom Accessories 


STEINMAN CAPITOL MFG. CO. 


Steel Pipe Couplings 
LUMBER CO. 


Forged Steel Fittings 
Insulating Unions 
Well Supplies 
3500 N. HOLTON ST., MILWAUKEE 
PHONE 962-4331 SANI-DRI CORPORATION 
Sani-Dri Hair and Hand Dryers 
Member CSI 


SEE YOU ALL AT OUR ANNUAL 
CHRISTMAS PARTY 
WEDNESDAY, DECEMBER 8 
AMERICAN SERB MEMORIAL HALL 
5101 W. Oklahoma Ave. 
Starts at 4:30 P.M. 


Merry Christmas and a 
Happy Vim Year 


MARBLE 
BRONZE 
CERAMIC ENAMEL 


ORIGINAL ART FOR IMPORTANT BUILDINGS 


MURALS AND PAINTING 
LIGHTING 


Milwaukee Chapter — 


The Producers' Council, Inc. 


National Organization of Manufacturers of Building 
Materials and Equipment 
920 60th Street, Kenosha, Wisconsin 


We specialize in ecclesiastic al art and interiors 
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WOOD INSUL- DOR 


Wood Rolling Glass Doors Designed And Crafted For Beauty, 
Easy Operation And Weather-tight Protection 


ALL SEASON — WINTER 
SPRING — SUMMER — FALL 
PLUS 


Easily adjustable, sealed balibearing wheels 

Double weatherstripping at head and sill. 

Exclusive check-rail weather-stripped interlock 

Anodized extruded aluminum sill with interior vinyl cov 
ering. 

Top-hung screens that stay on track 

Heavy gauge screen frame with self-closing feature and 
fibre glass mesh 

Wocd parts Dri-Vac Woodlife treated 

Keyed locks on all units 

All units glazed with 5/8 
casing white primed. 


Twindow. Outside 


Herculite 


WISCONSIN WINDOW 


UNIT COMPANY 


MERRILL, WISCONSIN 


BEST for restaurants...apartment 


buildings — 


swimming pools 27 


RUUD 


SANIMASTER COMMERCIAL 
GAS WATER HEATERS 


ши живи NP 
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... factories... 
schools! 


We maintain a complete stock of 
RUUD Commercial Water Heaters 
to meet every commercial, industrial 
and institutional requirement. 
Immediate delivery! 


The RUUD Copper Sanimaster Commercial 
water heater features a tank of copper, 
reinforced with steel . . . copper for 
long life, steel for strength. 

Backed by a 5-YEAR WARRANTY! 


Your inquiry is invited. 

Phone or write for complete 
specification data, or for 

one of our specialists to call. 


PLUMBING & HEATING SUPPLY COMPANY 


3153 NORTH 31st STREET, MILWAUKEE 


• PHONE: UPtown 3-8100 
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MODERN CONCRETE/ versatility in action 


Ingenuity in Design 


Petroff's Restaurant, 5324 W. Burleigh St., Milwaukee 


Architects — von Grossmann-Burroughs-Van Lanen 


CONCRETE BLOCK SUPPLIED BY 
A MEMBER OF THE WISCONSIN CONCRETE PRODUCTS ASSOCIATION 
FALLS BLOCK AND SUPPLY CO., MENOMONEE FALLS 


CONCRETE MASONRY 


is shaping new beauty into walls 


The interesting and attractive front wall, pictured above, was created by using inexpensive 
standard concrete masonry units in a unique design. This design is typical of the way 
in which modern concrete masonry is shaping new beauty into walls. Contact your local 
concrete masonry producer for specific details. 


WISCONSIN CONCRETE PRODUCTS ASSOCIATION 
313 W. Main St. Madison, Wis. 53702 255-6579 


producers’ counci 


The Producers’ Council October 
business meeting was the start of a 
new era for this chapter. Guest speaker 
was Mr. Fred Schweitzer, Architect, 
and President of the Wisconsin Archi- 
tects Foundation. He spoke on the 
fine work the Foundation is doing in 
helping architectural students and, of 
course, eventually the start of a 
School of Architecture in Wisconsin. 


Ralph Rozumalski surprised Fred 
with a check for $100.00. Some time 
ago, Mark Pfaller gave a talk to the 
Barber-Colman Company and would 
not accept a fee for his service, so they 
donated the $100.00 check to the 
Foundation in Mark’s name. Nice 
going to all of you in your support of 
this very needed Foundation. 

Future Chapter business meetings 
will feature a prominent guest speaker 
at each meeting in order to create a 


better understanding and closer rela- 
tionship with the architects and engi- 
neers. Mr. Schweitzer was the first 
of these speakers and Lester Seubert 
is scheduled for the November meet- 
ing. Anyone interested in speaking 
to this chapter, please contact me at 
my office, Owens-Corning Fiberglas 
Corporation, 2040 W. Wisconsin Ave- 
nue, Milwaukee. 


Russell Sandhoefner 
President, Milwaukee Chapter 
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Why the 
growing trend 
to Bradley 
Duo Washfountains 


they're foot- operated! 


With foot-operated Bradley Duos, hands touch only 


Counter-Type 
Washfountain 


clean, tempered water — never soiled faucets. That’s 
why Duos are used in so many medical and dental 
clinics, food handling areas, schools, and in public 
and employee washrooms everywhere. 

Two-person Bradleys are thrifty, too: they save 
space, reduce maintenance. And one set of plumbing 
connections serves 2 people. 

Bradleys install quickly, easily. They’re compact, 
simple to handle—and they come almost completely as- 


sembled. Counter-type Washfountains also available. 


Sold through plumbing wholesalers only. For complete 
details, write: Bradley Washfountain Co., 9175 Foun- 
tain Drive, Menomonee Falls, Wisconsin 53055. 


Represented by: J. R. Petley Co., 759 N, Milwaukee Street, Milwaukee, Wis. 53202 
S. Н. Bartlett Co., 6524 N. Walker Street, Minneapolis, Minn. 55426 
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this is DULITE... 


; 


Before making a decision on a roof deck, check all the 
advantages of DULITE precast roof slabs. Lightweight 
with structural strength . . . insulating value about 
four times greater than ordinary concrete . . . has .75 
noise reduction value . . . 2-hour U. L. rating with re- 
sulting insurance savings and conformation with state 
building codes . . . permanence . . . resistance to fumes, 
moisture, deterioration for longer life, lower mainten- 
ance cost. There's more to tell. Write for details. 
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with accoustical sound control 


PLUS 
additional 
distinctive 
advantages 
that make its 
specification 
logical 
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PRECAST CONCRETE PRODUCTS, INC., Box 1277, Oshkosh, Wisconsin 
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